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Calgary International Film Festival screens Young
Rocket Samurai, created by NUTV's Jonathan Joffe

Nicole Kobie
Wek Editor

How far can a rockel pack take
you? Yourd be surprised.

Strap that rockel to the back of
a young ninja for 16 minutes of a
childrers film, and it can take youall
the way to the Calgary International
Filim Festival.

It worked for Jonathan Jofle. By
combining his technical skill, his
spare time, a s10,000 granl and,
well, ningas, Joffe created his short,
Young Rocket Sarmural, featured in
the Canadian Shorts category of this
vear’s festival.

While his name may not be famil-
iar, his work probably is. I you've
ever sauntered or shoved your way
through MacHall, you may have
noticed Tvs hanging from the ceil-
ing—those are Joffe’s doing. Cur
rently the closed circuit coordinato
for kury, Jolte learned the skills he
needed to make his part-animated,
part-live actlon children’s adventure
film from his work al the univer sity
television station—though, he nearky
ended up on radio

1 went to cpaw and wanted to
find out how.much effort it would
take tor me to volunteer, how much
it would take for me o get on the
air,” explains Jofle. “1 found out, so
[ went next doar to NUTY, ane that
day T was oul there shooting”

That was way back in 1993, when
Joffe was a General Studies student
al the University of Calgary. After
tour years of volunteering and two
vears of working in the real world,
hereturned to wurvas the technical
Lraining director,

Humble Begmmings

Only a year later, in 2000, he
started production on Young
Rocket Samurai, the story of a boy
who discovers a monster in his
grandfather’s well, A skilled 5.541'1L1-
rai steps up to baltle it, but the. t:u:u‘:;fH
argues that it would be hettéf for I:um:

monsiers that return, The sumurai
teaches the boy how to fight and he
eventually becomes a young rocket
samurai—awarriorwho fiesaround
via jetpack rescuing poor villagers
from evil beasts.

4 cool story, but nol exactly
straight from Asian lore. Tn fact, the
enlire tale is from the mind of Toffe,
Born as a long fight scene, Yonng
Rocket Sanurai eventually earned °
a backstory and plat from Jolle as
the production process wore on,
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never any monster on a farm.”

Originally, the title swwas The
Swordsmian and the Fearm Boy, which
doesn't quite have the flair of rockets
and samurai.

“When T was writing, [ realized |
didn’t like the Litle so 1 came up with
the moaod, then figured out the ritle
that would go with the mood,” he
says. That, of course, required the
inclusion of flving samurai into the
film’saction. "It [ said the movie was
called Young Rocket Sanuerai, what
promiseam | making to people about
whal’s going to be in it?”

Kids vs. adulrs

As it’s a promise rade o children,
expectations are slightly different
than that of an adult audience.
According to Joffe, kids are the hest
audience because they aren't con-
cerned with having characters played
by famous actors, aboul the Lechni-
cal side or about how much money
was involved. Rather, if the film is
entertaining, kid are hiappy.

“[ Kidls' movigs] have more imagi
nation in thent than adult movies;
they are morgidleallstic." he expladng,
"They spene less time worrying
about the subtleties of characterand
their little flaws and motivations and
more dbu‘ul big things.”
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